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Abstract
© 2018 Transilvanian Association for the Literarure and Culture of Romanian People (ASTRA). All
rights reserved. The article presents the results of the research of the Chistopol period of the
Russian poet, prose-writer and translator Boris Pasternak's creative work during World War II.
Pasternak lived in Chistopol from late 1941, almost all of 1942 (in the winter he made a short
trip to Moscow and came back) and bid farewell to the Kama town in summer 1943. Despite the
hard working conditions, hunger, the rough and tumble of life in the province, Pasternak was
extremely prolific  during that  period.  The poet  translated Shakespeare's  play "Romeo and
Juliette", a long cycle of poems by Juliusz Slowacki, runes, the Tragedy of Mary Stuart. The
authors of  the article demonstrate that as the subject  of  professional  disputes for  several
decades, Pasternak's translations were both highly appreciated and criticized or rejected. The
research  results  give  a  deep  insight  into  the  understanding  of  the  nature  of  the  Boris
Pasternak's identity as a poet and translator in the Russian literary discourse.
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